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be persuaded to regard The Shrew as Shakespeare's antidote
to his Two Gentlemen. Valentine in the latter avows his
capacity to dine, sup, and sleep upon the very naked name of
love. But in The Shreiv, such ambrosial menus are unknown.
From beginning to end there is a hearty appetite for bread, beef,
and beer. Sly knows by instinct that a pot of even the smallest
ale is no inconsiderable item of well-being; stone jugs and duly
sealed quarts are the palpable pillars of his universe. Petruchio,
too, has a native intuition of the stomach's sway, and a sure
sense of its strategic uses; he deploys adroitly the promise of
good eating and drinking- But most marked of ail is Gremio's
instinct for gastronomical realities. He is the forlorn suitor,
rejected by his lady and mocked by his rivals. But his broken
heart is amenable to culinary recipes; and we take leave of him
at the end of The Shrew 9 reconciled to the loss of a lady by the
prospect of a feast, stumping off eagerly, though it be to the
wedding breakfast of his fortunate rivaL

"My cake is dough; but 1*11 in among the rest;
Out of hope of all but my share of the feast/*

Although he is cast for a dotard, Gremio excellently serves
our immediate purpose* For he belongs, not to the story of
Katherine's violently unromantic taming, but to the germinally
romantic story of the wooing of ^Catherine's sister, Bianca, It
is this wooing which forms the sub-plot of the Shakespearian
play; and it is this which Shakespeare took from Italy. This is
the part of The Taming of the Shrew which links it most closely
to the development of sixteenth-century comedy in Europe,

There are in English three dramatic handlings of this talc.
There is Gascoigne's translation of Ariosto's Suppositi in which
it is the main and only plot. There is The Taming of A Shrew, in
which it is substantially the main plot, bulkier than the other
set side by side with it, the plot of the taming of her ladyship's
sister. And there is Shakespeare's Taming of the Shrew, in which
the wooing of the Shrew's sister is a sub-plot, of which the
subsidiary nature is more evident in its quality and its function